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‘FOUR VAULT’ (2015), PRESSURE TREATED TIMBER, CHALK PAINT & FRAG-
MENTS USED IN LIVE EVENT, 264X417X417CM

‘FOIST’ (2014) ARCHIVAL C-TYPE, EDITION OF 4, 59X71CM

‘PULMO’ (2015), BIDEFORD BLACK PIGMENT & FRAMED FLOOR FROM LIVE 
OBSTACLE COURSE, 251X493X4CM

‘ACCOST & NASCENT’ (2014) CARVED GRANITE, DIMENSIONS 
VARIABLE

‘SILENCIO’ (2014) ARCHIVAL PRINT, 118.9X84.1CM
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ATOI 

ATOI  are a collaborative duo that formed in 2008 due to a shared fervent approach to mate-
rial, construct and concepts on viewer immersion. They have undertaken residencies in China 
and Europe, curated and constructed live events at The Garage CCC Moscow over two years, 
The Tate Tanks, The Tate Britain and founded a sculptural site in Deptford: ATOI & CULL. ATOI 
have had notable solo shows at Karst-Plymouth, Aid&Abet- Cambridge, Anarch- London, La Fra-
gua-Spain and The Chinese European Art Centre- China. They currently live and work in Cornwall 
after making a decision in 2013 to move from London to feed their need for a natural rawness. 
ATOI’s work is rooted in sculpture, photography and manipulated live scenarios, often reworking 
or exhibiting aftermath, whilst using their own manifesto of ‘CULL’; a process of cyclical harvest 
which involves the reconditioning and scrutinization of sculpture often within live charged con-
texts or scenarios. For example utilising MMA (Cage fighters) as a mode of collaboration within 
sculptural foundations; it bares an underlying fascination with exploring the relationship between 
cause and effect, whereby the repercussions of the second event are lionised and further under-
stood as a physical consequence of the first. Recent developments in their work have lead to an 
interest in Forensic Architecture, a suggestion that architecture, although a solid form, is elastic, 
constantly responding and acting as witness to its surroundings. 

AMY THOMAS & OLIVER IRVINE (b. 1986, Manchester & Porstewart) Thomas and Irvine both 
hold a BA Honours degree in Fine Art from the Univeristy College of Falmouth (2008) and are 
a collaborative artistic duo. Notable exhibitions include In the Face of Collapse, ATOI & Jaco-
bo Castellano, COMBO, Cordoba, Spain (2014); Accost Nascent, solo exhibition and live hap-
pening at KARST ,Plymouth (2014); ; The First 11, CAST, Helston. November (2013); Manhunt, 
Suspended Sentences, Turners Warehouse, Newlyn (2013); Crux Point, Cornwall Art Biennale, 
Halzephron House, Gunwalloe, Cornwall (2013); Creekside Open,  A.P.T Gallery, selected by Paul 
Noble, London (2013); The Tanks, Extraction, Art in Action, Tate Modern, London, (2012); Con-
tent in Collision, solo show, Anarch, London (2012); Six Shooter Art Fair, Art in Action, Tate Britain, 
London (2012). The duo has also been commissioned through Harvey Nichols a t-shirt collection 
by Maison Twenty in 2012 and a floor design in 2010. The artists have received numerous grants 
and awards and in 2014 they have been nominated for Testing Ground: Master Class at the Zab-
ludowicz Collection and received the AIDF Award from The Arts Council England and The British 
Council. ATOI live and work in Helston, Cornwall.



MONSTRVM IN HORTO (2015) (DIMENSIONS VARIABLE) SKETCH WITH CERAMIC FRAME (2015) (DIMENSIONS VARIABLE)

PURPLE HEAD WITH SKELETON (2015) (DI-
MENSIONS VARIABLE)

CAUGHT & TWISTED (2014) CERAMIC AND 
PAINT, 41X50X36CM

PLANT ON A STRUCTURE (2015)
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LUKE ARMISTEAD

Luke Armitstead’s practice is predicated on an expressive and fragmented approach to dislodge 
the materials that he utilises - primarily ceramics, paint, and wood - from their conventional forms. 
Operating with a freedom and following an intuition based on the his physical response to the 
materiality of his media, Armitstead creates large, bold, naive sculptural and wall-based work. 
Often, the resulting pieces reference tribal masks, organic shapes, abstracted bodily forms, ar-
chitectural models, or even vintage planters. The resulting works are playful, complex, often even 
silly, but ultimately driven by more complex, structured ideas that seek to relate to, or interact with, 
a physical landscape or place.

Armitstead draws major influence from architects such as Antoni Gaudi and Hundertwasser for 
their ability to bring art to the public through Design and Architecture. However he looks to 
Contemporary Artists such as Franz West and Thomas Houseago for their bold and seemingly 
unplanned methods of making. Where his pieces function as objects (planters, frames, masks) 
they present themselves with a thoughtful responsibility to their source material. When they avoid 
classification or purpose, they exhibit a playful urgency, with wild limbs and loud colours. In other 
instances, when they are collaborative, or installed within a site, or a space they create an other-
worldly environment that blends the best of the natural and the architectural surroundings we 
inhabit.  

LUKE ARMITSTEAD (b. 1989, Seattle, WA) received his Bachelor of Fine Arts  from the School of 
the Art Institute of Chicago. Armitstead continued his studies by completed a post graduate de-
gree in Ceramics from the University of Wisconsin, has since received the Vermont Studio Center 
Fellowship Award (2015) and is currently  undertaking a residency at Pottery Northwest, Seattle. 
Armitstead has had solo presentations of his work including MONSTRVM IN HORTO. Courtney 
Blades, Chicago, IL (2014) and Things on the Mind. Gelsy Verna Gallery, University of Wisconsin. 
Madison, WI. He exhibited for the first time with Beers London in our annual open exhibition, 
Contemporary Visions 5.



‘THE GATE BEAUTIFUL’ (2015), OIL AND SYNTHET-
IC POLYMER PAINT ON CANVAS, 201X166CM 
(FRAMED)

‘TWO HERMITS’ (2015), OIL AND SYNTHETIC 
POLYMER PAINT ON CANVAS, 126X91CM 

‘THESE DAYS FORETOLD’ (2015), OIL AND SYNTHETIC POLYMER PAINT ON CANVAS, 
186.5X251.5CM (FRAMED)

‘MERIDIAN (AFTER COROT)’ (2015), WATERC-
OLOUR AND SYNTHETIC POLYMER PAINT ON 

‘A LONG OBEDIENCE’ (2015), OIL AND SYNTHET-
IC POLYMER PAINT ON CANVAS, 201X166CM 
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ADAM LEE

Adam Lee works from his studio in the hills of the Macedon Ranges, Victoria, and he works mostly 
with traditional painting and drawing materials. His work references a wide range of sources in-
cluding historical and colonial photography, biblical narratives, natural history and contemporary 
music, film and literature to investigate aspects of the human condition in relation to ideas of 
temporal and supernatural worlds.

ADAM LEE (b.1979, Melbourne, Australia) received his Bachelor of Arts, Fine Art (Painting) from 
the Royal Melbourne Institute of technology. Lee continued his studies by completing his Mas-
ters by ‘Research In Fine Art’ from the Royal Melbourne Institute of technology and furthered his 
education by undertaking a PhD in Research Project at the Royal Melbourne Institute of Technol-
ogy. Lee has had solo presentations of his work, including ‘Eden. Exile. Babel’ (2015) at Station, 
Melbourne,  ‘Into the Heart of the Sea and the Sea and to the Roots of the Mountains’ (2013) 
and ‘The World Travailing’ (2012) at Kalimanrawlins, Melbourne and also,  ‘And They Build for 
Themselves Kingdoms’ (2011), Tristian Koenig, Melbourne. Lee has been shortlisted for numer-
ous awards including the Geelong Contemporary Art Prize, Geelong Gallery, Geelong, Victo-
ria, (2014). National Works on Paper Prize, Mornington Peninsula Regional Gallery, Mornington, 
Victoria, (2014). The Arthur Guy Memorial Painting Prize, Bendigo Art Gallery, Bendigo, Victoria 
(2013).  The Churchie National Emerging Artist Award, Griffith University, Brisbane (2012/11). 
Redlands Westpac Art Prize (nominated by Jon Cattapan), Mosman Art Gallery, Sydney (2010). 
Lee’s solo exhibition opened with Beers on 4 November and runs thru until 19 December, 2015. 



‘STRUCK BY A PACIFIC OCEAN WAVE 7-TIMES’ (2015), VIDEO STILL

‘4 HOURS IN THE PACIFIC’, (2010), PEN ON PAPER, DIMENSIONS VARIABLE

WITH THE FORCE OF THE PACIFIC OCEAN 15 (HAWAII) (2012), 
PEN, CHARCOAL, PENCIL, ALUMINUM TAPE, MASKING TAPE, 

WITH THE FORCE OF THE PACIFIC OCEAN 6 (HAWAII) (2012), 
PEN, CHARCOAL, PENCIL, ALUMINUM TAPE, MASKING TAPE, 

ARTIST IN THE PACIFIC OCEAN DRAWING



1111

PETER MATTHEWS

Through the simplicity of the works, Matthew’s comments as much on performance and ‘the 
conceptual’ as he does the two-dimensional picture plane. For these are drawings that are not 
really about drawing at all, but rather about man’s inability to recapture the momentary sublime 
held in the vastness of nature, the bleak romanticism in the ocean as it consumes and intoxicates. 
Through extended hours (sometimes Matthews will abscond himself for up to 9 hours, adrift 
alone at sea,) Matthews is working in real time through a very direct approach and immediate 
relationship with the ocean, where it becomes evident that his process is so much less about 
draftsmanship or material and more about an idea connected to nature and personal spirituality: 
through the drawings, Matthews seeks to question and challenge the nature of the image as 
something that requires subject matter. He questions us, as to whether the drawing can capture 
an essence, a thought, a momentary fleeting feeling. For Matthews, there is an immediacy and 
connectivity in his practice that articulates something that even a painting cannot - for a painting 
is about production, and these drawings are not about the artist’s studio or statement: they are 
about a place and moment in time. Most recently, he has begun pairing his works with videos 
which offer perhaps the most straightforward documentation of a practice defined by its very 
indefiniteness, its incalculability, and the presence of video may be more apt to contextualize 
something that drawing, even after hours and hours drifting in the ocean, may not be able to fully 
explain for his viewer. 

PETER MATTHEWS graduated with an MFA and BA Hons in Fine Art from the Nottingham Trent 
University. He has been included in numerous group exhibitions internationally and around the 
UK including: After Image: Contemporary Artists and Photography, Art House Productions Gal-
lery, New Jersey, USA (2015), Power of the Sea, Royal West of England Academy, Bristol (2014), 
Appendage, Konnektor, Forum für Künste, Hannover, Germany (2014), The Experience of Time 
through Contemporary Art’ North Carolina Museum of Art, North Carolina and Pratt Manhattan 
Gallery, New York, USA (2013); ‘Sea Journeys’, Künstlerhaus Dortmund, Germany (2013); ‘Glask-
lar Milchig’, Forum Factory, Berlin, Germany (2013) and Drawn, Royal West of England Academy, 
Bristol, England (2013). He has had recognized solo exhibitions including Continuum, James 
Cohan Gallery, New York, USA (2011) and ‘Sea Marks’, Mendes Wood DM, Sao Paulo, Brazil 
(2011). Matthews will have a forthcoming solo show at the Scripps Institute of Oceanography in 
California in 2015 where he will undertake an artist residency.  Matthews had his last solo exhibi-
tion with Beers Contemporary in June 2013, entitled, ‘Surroundings’. 



‘INTO THE BLUE’ (2014), OIL ON CANVAS, 102X81CM‘SHADOW PLAY’ (2015), OIL ON CANVAS, 89X89CM

‘IN THE MOMENT (DEATH HYNM)’ (2015), 
OIL ON CANVAS, 142X97CM

‘SKELETON WOMAN’ (2015), OIL ON 
CANVAS, 208X147CM

‘YOU ONLY LIVE ONCE’ (2015), OIL ON 
CANVAS, 208X147CM
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JENNY MORGAN

Jenny Morgan’s work intertwines figurative realism with graphic forms. Her detailed images 
demonstrate exceptional technique, while abstracting the human body at the same time. Mor-
gan’s work is a mixture of painting, demonstrating both skill with almost psychedelic flashes and 
transformative figures. The subject matter within her work are strangers to increase the mysteri-
ousness, as she explains, ‘manipulates the figure to expose the individual’s idiosyncrasies and 
create a physiological portrait’. Working with people she relates to, allows Morgan to hone in on 
specifics of their character and present their personalities as she herself experiences them. Her 
portraits are stately hypotheticals into the personality of the individual represented.

JENNY MORGAN (b. 1982, Salt Lake City, UT) holds a BA from the Rocky Mountain College 
School of Design in Lakewood, Colorado and an MFA from the School of Visual Arts in New York, 
NY. Morgan’s work has received critical attention in numerous publications including Whitewall, 
Hi-Fructose, The Village Voice, and The Denver Post, the highlight being her cover feature in Jux-
tapoz in May 2015. Her 2013 solo exhibition ‘How To Find A Ghost’ was named one of the top 
100 fall shows worldwide by Modern Painters in 2013.  Additionally, Morgan has realized several 
portraiture commissions for publications including The New York Times Magazine and New York 
Magazine. She has had solo exhibitions in New York, Colorado, Utah and Indiana and has been 
in numerous group exhibitions including the Smithsonian National Portrait Gallery, Washington, 
D.C. and the 92Y Tribeca, New York. Her work is represented in the collections of the Museum 
of Contemporary Art Jacksonville, Purdue University Art Gallery, University of Maryland’s Stamp 
Student Union Art Collection, as well as major private collections throughout the world. She 
currently lives and works in Brooklyn, New York. Morgan’s first solo exhibition with Beers will take 
place in March 2016. 



‘CONSTANZA’ (2014), ELECTRICAL TAPE ON 
GLASS, 52X42CM

‘OUTLIER’ (2015), ELECTRICAL TAPE ON 
GLASS, 51X71X2CM (FRAMED)

BLOOD DIAMOND (2015), ELECTRICAL 
TAPE ON GLASS, 92X62CM 

‘HERETIC’ (2014), ELECTRICAL TAPE ON GLASS & 
METAL, 53X43CM

‘IN PRAISE OF DARKNESS’ (2015), ELECTRICAL 
TAPE ON GLASS, 71X51CM 



15

BENJAMIN MURPHY

Murphy is a visual artist who creates darkly alluring artworks using electrical tape. His works are 
often un-posed portraits of a solitary figure situated within their homes, going about their daily 
lives with no concern for the viewers gaze. They are ethereal and vague in what is depicted, often 
containing seemingly contradictory elements combined it with the use of perspective and the 
eyeless figures, to create a discordant feeling in the viewer. The artworks illusions emphasize our 
feelings of unfamiliarity and otherness. The intention of the background is to contain many ele-
ments that allude to hidden meanings, and it is the viewer’s task to decipher them. He plays on 
the artwork and viewer relationship, within the artwork the character is forced out of the confines 
of the frame, as the subject is much closer to the viewer than they are to the background. These 
various techniques with perspective seduce and deny the viewer from properly feeling they can 
enter the artwork, and that they must attempt to view it from the outside.

BENJAMIN MURPHY (b. 1988, Yorkshire, UK) has a Master of Arts Degree in Fine Art from the 
University of Salford. After university, Murphy moved to London and has exhibited his electrical 
tape works in a number of solo presentations including: Deaths and Entrances (Ravenna: May 
2015), Lunacy, Law, and Conscience (Moniker Art Fair: Oct 2014), Seven Years Of Sketchbooks 
– (Hoxton Gallery – Apr 2014), Nothing Is More Real Than Nothing (Pescara, Italy: Jan 2014), 
and Abandon All Hope (Hoxton Gallery – Nov 2012). In addition, Murphy has participated in 
a number of group exhibitions including in 2014 Houses of Parliamentalongside Picasso, the 
Saatchi Gallery in 50x50 exhibition, as well as Whitfield Fine Art alongside Damien Hirst, Gilbert & 
George, Marc Quinn, and Cecily Brown. Murphy’s interest in contemporary art theory has led him 
to write for multiple magazines including: This Is Tomorrow, Rooms Magazine, and Artefuse.  He 
regularly collaborates with charities, curating shows and donating art works. Past collaborators in-
clude: Anti-Slavery International, The Hepatitis C Trust, Amnesty International, International Alert, 
Reprieve, The Born Free Foundation, Each One Teach One, Save The Tigers, Uthink, Apopo, and 
The Teenage Cancer Trust. Murphy’s first solo exhibition with Beers will open in early January 
2016. 



‘NEW BASTONE’ (2014), WOOD & METAL, 204X81X61CM

DETAIL: THE FAILED ARTIST (2013), REASSEM-
BLED GUITAR, 114X30X30CM

TEAR AT A PARTY (2014), WOOD, METAL , CAST ALUMINUM, 
GRANITE, 122X76X91CM

‘W’ (2015), OIL, PASTEL, GLITTER AND 
SPRAY ON CANVAS, 175X175CM 
(FRAMED)

‘SPORTA’ (2014), WOOD & METAL, 153X31X-
31CM
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TONY ROMANO

Drawing on a range of sources from philosophy to linguistics to pop culture, Tony Romano’s work 
experiments with codes as living cultural forms. The artist’s sculptural pieces are playful renditions 
of Modernist sculpture, borrowing from the archetypal silhouettes of reclining nudes, but quite 
reflexively playing upon the minimalist, and austere tendencies with a contemporary, sly sensi-
bility. Working within a family tradition of carpentry and iron work Romano uses these sculptures 
to explore the vernacular of his everyday materials and to examine the disparate worlds of daily 
working class labour with the more rarified world of the high art object. Combining references to 
history, as well as pop-culture and Romano’s own tendency for shape, color, use of material, and 
narrative, the works seem timeless, yet engaging and experimental.

TONY ROMANO (b. 1978, Toronto, Canada) obtained a BFA from the Emily Carr Institute of Art 
and Design. Romano has shown his work extensively internationally including exhibitions in Can-
ada, Austria and Sweden. Recent solo shows include The Last Act, Articule, Montreal, Onward 
Future, Oakville Galleries, and Notary Moon, MacLaren Art Gallery, Barrie as well as group shows 
such as The Way I Are, Blackwood Gallery, University of Toronto; You Don’t Really Care for Music, 
Do You?, Red Bull Projects, Toronto; Everything will be OK, No. 9 Projects, Toronto; and Air Con-
ditioned Jungle, Diaz Contemporary, Toronto.



‘W’ (2015), OIL, PASTEL, GLITTER AND SPRAY ON CANVAS, 
175X175CM (FRAMED)‘BAD KIDS / GOOD INTENTIONS’ (2015), OIL, PASTEL AND SPRAY ON CAN-

VAS, 197X175CM (FRAMED)

‘PEACE SIGNS’ (2015), OIL AND PASTEL ON 
CANVAS, 185X165CM (FRAMED)

‘STELLA AS STILL LIFE’ (2015), OIL, PASTEL AND
 GLITTER ON CANVAS, 205X165CM (FRAMED)

‘XMAS W/ GAUGUIN’ (2015), OIL AND 
GLITTER ON CANVAS, 205X330CM (TWO 
PANELS/FRAMED)
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ANDREW SALGADO

The large scale, gestural paintings of Andrew Salgado works explore concepts relating to the de-
struction and reconstruction of identity – a process that he views as re-considering the conventions 
of figurative painting through a pursuit toward abstraction. To create paintings that engage beyond 
what is immediately visible, he often consciously questions the nature of identity (and painting) itself 
as something deconstructed, created, and tangible. A significant perspective of his work is con-
cerned with the ‘monstrosity’ of the masculine form, incorporating Classical archetypes like the Lao-
coön or Dionysian, to subtle references to Guston, Bacon or even artists who exhibit a wild deviation 
from rules like Daniel Richter or Bjarne Melgaard. ”I am interested in how my paintings operate in-
dependently from their literal figurative foundation, and how they might deconstruct through colour 
choices, reduction of forms, and triumph of materiality.”

ANDREW SALGADO (b. 1982, Regina, Canada) is one of the eminent emerging painters interna-
tionally. He has been listed by Saatchi as “one to invest in today”, lauded by esteemed critic Edward 
Lucie Smith as a “dazzlingly skillful advocate [for painting]”, endorsed by Tony Godfrey (author of 
Phaidon’s Painting Today) as an “exciting artist with a particular vision”; and labeled a “rising star” by 
London’s Evening Standard. Forthcoming solo exhibitions include A Quiet Man, Pulse Miami Beach 
over Art Basel Miami (2015), as well as his much anticipated fourth solo exhibition at Beers London in 
2016. In 2015 Salgado curated The Fantasy of Representation, including work by Francis Bacon, Gary 
Hume, Alexander Tinei, and Hurvin Anderson for Beers London (July-Sept 2015). In 2016 the first 
monograph of the artists work will be released, entitled Youth in Revolt. He is featured in 100 Paint-
ers of Tomorrow, authored by Kurt Beers and published by Thames & Hudson (2014); he is subject 
of a 2015 documentary, entitled Storytelling (www.storytellingfilm.com); he is recipient of Canada’s 
Lieutenant Governor’s Arts Award (2013);  and the artist is collaborating with Danish fashion house 
RAINS to release a line of luxury raincoats for 2016. Salgado has been featured in Artnet, Maclean’s 
and The Globe and Mail (Canada), The Independent, The Evening Standard, Shortlist, Metro, and 
more. He frequently donates to charitable associations, including Terrence Higgins Trust, Diversity 
Role Models, MacMillan Cancer Support. In 2011 his work garnered the highest-bid ever auctioned 
at Canada’s esteemed Friends For Life Auction. In 2013 he was commissioned to create a brand new 
series of large-scale work for the UK luxury retailer, Harvey Nichols. Previous solo exhibitions include 
This Is Not The Way To Disneyland, (Beers at Volta Basel, 2015); Storytelling, Beers, London (2014); 
Variations on A Theme, OAS, New York City, (2014); Enjoy the Silence, Christopher Møller, Cape 
Town (2014); his first museum exhibition, The Acquaintance, Art Gallery of Regina, Canada (2013); 
The Misanthrope, Beers, London, (2012); and a 4-channel video exhibition entitled Paint Your Black 
Heart Red at Atopia Gallery, Oslo, Norway (2010). He has exhibited in London’s Courtauld Institute 
of the Arts; the Merida Biennale of Contemporary Art (2010); and the NordArt Carlshutte Biennale 
(2012). Salgado has lived and worked in London, UK since 2008.



‘W’ (2015), OIL, PASTEL, GLITTER AND SPRAY ON CANVAS, 175X175CM 
(FRAMED)

STROKES 2 (GREENHOUSE), 2015, ACRYLIC, OILSTICK AND CRAYON 
ON CANVAS, PAINTED PINE FRAME, 160X120CM

LEAVES ON A STICK (2014), ACRYLIC AND 
OILSTICK ON CANVAS, PAINTED PINE FRAME, 
160X120CM STROKES 1 (2015), ACRYLIC, OILSTICK 

AND PENCIL ON CANVAS, PAINTED PINE 
FRAME, 270CMX190CM

‘SEKVENS 1’ (2014), ACRYLIC AND OIL-
STICK ON CANVAS, PAINTED PINE FRAME, 
160X120CM
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SØREN SEJR

Soren Sejr’s stark, confident compositions are chaotic and at times extremely compact, but main-
tain an effortlessness and distinctive style which nods to Modernist sculpture and architecture. It 
is at once a rather brutalist, quite masculine style which maintains a constant desire for a perfect 
composition similar to those ideals favoured by Kandinsky; yet as a contemporary artist, Sejr’s 
work also exhibit a tendency toward freneticism, and a playful incorporation of color and nega-
tive space. It is a recognizable unadorned aesthetic, almost lackadaisical or folkloric, of balance 
and harmony, housing an asymmetry and tension that allows the work to reverberate from within 
their frames. His pieces are known to follow a picturesque tradition with subtle twists as well as a 
strong sense of spaciousness and presence but with a clear sense of urgency in color as well as 
composition. Sejr’s paintings invite the viewer into a critical state of conflict between control and 
impulse, aesthetics and pragmatics.

SØREN SEJR (b. 1981, Denmark) graduated with a BFA from Aarhus Art Akademi, Denmark. 
Sejr has exhibited in a number of solo exhibitions including exhibitions with Galleri Jacob Bjørn 
(2015), Lunchmoney Gallery (2013), and Talentudstilling janusbygningen (2013). He has also 
participated in several group exhibitions in Denmark from 2014 to 2009.  Additionally, Sejr was 
awarded the Artist Prize from KS11 and had numerous residencies in cities such as Berlin, Ger-
many to Nairobi, Kenya to New York, USA, from 2013 to 2010. Sejr lives and works in Aarhus, 
Denmark. 



‘UNTITLED’ (2015), ENAMEL, OIL, DIRT & ACRYLIC ON 
CANVAS, 3-PARTS STITCHED, WOOD, 62X76CM

UNTITLED (2014), OIL, ACRYLIC AND SPRAY PAINT ON CANVAS, FOUND WOOD, 
65X70 CM

UNTITLED (2015), SCREEN-PRINT ON 
CANVAS, 3 PARTS, STITCHED, 47X64CM

UNTITLED, ACRYLIC, SCREENPRINT, OIL, ENAMEL 
AND PAPER ON CANVAS 210X150CM / 2015

UNTITLED (2015), ENAMEL AND CLEAR GESSO 
ON CANVAS, STRIP WOOD FRAME, 47X36CM
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STRUAN TEAGUE

Struan Teague is an abstract painter and printmaker interested in how visual expression performs 
within a separate arena to written or spoken language. Working across both large and small 
scale canvases, screenprint editions, and artist books, Teague creates a visual language of forms 
through a balance of compositional structure and intuitive touch. The resulting works quietly 
comment upon the modes and systems utilised by working artists and how those methods are 
thereby relayed to the viewer. Teague’s use of instantaneous processes and materials - screen-
print, spray paint, even dirt and spillage - force quicker and more irrevocable decisions to be 
made, resulting in intuition taking a crucial role in the image making process. Similarly, cropping, 
editing, and combining becomes a tantamount action within his practice. While such a manner 
of image-making involves an element of risk and uncertainty, Teague finds this element of his 
process the most intuitive, telling, and frequently the most exciting.

In this regard, all aspects of the ‘work of art’ are considered: including the artist in the studio; the 
cerebral and often distancing lexicon of art-theory and conceptualist thought; to the actual fun-
damentals we see before us - where a structured support and the canvas overtop transcend their 
materiality to become The Work of Art. Teague reminds us that the Artwork is at once an entire 
picture as well as a simply both the sum and independent of its parts; the combination and over-
lap of multiple pictures or images to create new meanings; and the space in which these series of 
images and artworks are displayed thus affect, defer from, and support one another. In the study 
of semiotics, these combinations work across independent marks to make meaning. Seen as an 
operative of Teague’s work, the manifold scales, techniques, and even most minute of gestures 
become as laden with importance as the sweeping, grandiose brushmark. Where quiet gestures 
withhold and disclose ideas larger than they first may seem. 

STRUAN TEAGUE (b. 1991, Edinburgh, Scotland) received his Bachelor of Fine arts from Duncan 
of Jordanstone College of Art, Dundee. And has recently been selected as part of the 2016 RSA 
New Contemporaries. Teague has been the recipient of the James Guthrie Orchar Memorial 
Prize and has also participated in group shows including Edition Two, Dundee Print Collective 
(2015) and Draw In, St. Margaret’s House, Edinburg (2014). He will first exhibit with Beers London 
in 2016. Teague lives and works in Copenhagen, Denmark.



‘TECHNOLOGICAL MANDALA 24’ (2013), ELECTRON-
IC COMPONENTS, COOPER WIRE ON PAPER, WOOD 
FRAME, 100X97CM

‘TECHNOLOGICAL MANDALA 28’ (2013), ELECTRONIC 
COMPONENTS, COOPER WIRE ON PAPER, ALUMINIUM 
FRAME, 152X152CM

‘TECHNOLOGICAL MANDALA 30’ (2013), ELEC-
TRONIC COMPONENTS, COOPER WIRE ON PAPER, 
ALUMINIUM FRAME, 152X152CM

‘TECHNOLOGICAL MANDALA 29’ (2013), ELECTRONIC 
COMPONENTS, COOPER WIRE ON PAPER, WOOD 
FRAME, 122X122CM

‘CENTRICA BON-
SAI’ (2013), TREE, 
ELECTRONIC 
COMPONENTS, 
CEMENT AND 
STEEL BASE, 
135X35X35CM



25

LEONARDO ULIAN

The ideas and concepts behind Leonardo Ulian’s work stems from a profound interest in how 
systems can be applied in the process of making art, how something can survive within a scheme 
of convention, exploring the system itself in order to understand it, and perhaps, trying to find 
a condition of artistic autonomy within the framework created. Like Mondrian’s grids lifted from 
the constraints of their 2-dimensionality, the abstraction in his work appropriates ideas of rein-
carnation, and displaced communication, which is also a concept found within the ‘mandala’ 
form that has been appropriated from Buddhist and Hindu religions, hereby finding a newly 
formed meaning as much resulting from their new forms as they have from their apparent lack 
of defined structure. Ulian defines himself as a multimedia artist, and his art as playthings similar 
to childhood toys in that objects can be seen as a series of distorted mirrors of the everyday, a 
caricature of the real. This of course does not always have to be pleasant and/or easy to use but 
must possess – above all – a high degree of play value, which defines the capacity of a toy or 
artifact to stimulate and engage the viewer. In this instance, attention is moved away from the 
spectator to familiar places (usually from childhood) which have often been long forgotten but 
triggered and remembered as a result of the unconscious rational deep within. Ulian also works 
with sound installation and as co-founder of [The Apathy Band], he creates a noise environment 
using homemade toys while surreal stories are read along side these creations. He works and 
lives in London, UK.

LEONARDO ULIAN (b. 1974, Gorizia, Italy) has had solo-exhibitions including Sacred Space with 
Beers Contemporary, London (2013); Flames, Roses, and Wires, Shaft Gallery, London (2010), 
and Iperuranio, Kobo Art Space, Udine, Italy (2009). He also exhibited with Beers Contempo-
rary at the London Art Fair (2013 & 2014). Selected group exhibitions include: Medley, Chicago 
Urban Art Society, Chicago, US (2013); Kinetic art fair, London (2013); Timewave Zero, Espacio 
Valverde, Madrid, Spain (2012), Motion 1, Syzygy Art Space, London (2012); Bow Art Open, Ber-
mondsey Project Space, London (2012); Condensation, Immaginare il Tempo, Clauiano, Italy 
(2011); Umlaut, Hales Gallery, London (2009); Three by Three (IV), Yinka Shonibare Project Space 
at Sunbury House, London (2009).  Ulian was also awarded the Owne Rowley Award in London 
(2009), as well as the Stamps of the XX Century (national prize) in Udine, Italy (2000). He has been 
collected by the fashion house Hermès of Paris International and Fidelity Worldwide Investments.
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JONATHAN ZAWADA

Centered around the intersection of the virtual and the physical both in concept and process, Jonathan 
Zawada is often seeking to create tangible artifacts of transient, ephemeral virtual experiences in his work. 
Drawn in equal measure to the natural/organic as he is to the artificial/technological, he finds a sympathy 
between these areas which are often viewed as polar opposites. The complexity and vastness of nature 
serves as an analogue for the digital and vice versa, each opening a window on the other. Informed by 
an early career building experimental websites during the transition from the social-utopian to commer-
cial-utopian period of the internet, Zawada’s work is comprised of a mixture of digital and analogue tech-
niques. Often involving a back and forth interplay between manual physical labour and disembodied 
digital processes, Zawada utilizes traditional mediums such as exacting oil painting, fine pencil drawing as 
well as interactive, video, object and print media. Zawada’s work deals with the interaction of technology 
and culture not by looking directly at it but by looking outward from that locus, weaving varied facets of 
contemporary popular culture and the poetry of science together to define its content. Within individual 
works and across bodies of work he incorporates multiple mediums and approaches as a reflection of the 
schizophrenic nature of the modern experience.

JONATHAN ZAWADA (b.1981, Perth, Australia). Notable exhibitions include Touchingly Unfeeling, Calm 
and Punk Gallery, Tokyo (2014); Real 3D, Sarah Cottier Gallery, Sydney (2014); PWND, The Popular Work-
shop, San Francisco (2013); Free Roam Above the Mist, Prism, Los Angeles (2012) and Kindred Spirits, 
Colette, Paris (2012). In September 2015, the doors to Zawada’s first solo exhibition with Beers opened in 
London. Additionally, Zawada has been included in several publications including Some Book, Graphic 
Expressions between Design and Art, Sven Völker, Lars Müller Publishers, (November 2013), Pretty Ugly, 
Martin Lorenz & Lupi Asensio, Gestalten, (April 2012) as well as  the self published Bent Ballers Twisted 
Players with Ben Barretto (2012). Zawada lives and works in Los Angeles, California. 
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